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an-ga (Yawuru language Centre) developed the Nganka kit to support the
nities of the \West Kimberleu in developing or building on their individual language

The kit includes resources and tools to help communities identify their language health and suggest
pathways to creating a language plan from given examples. There are language entities who operate
nationally including First Languages Australia and Living Languages that provide access to resources,
their details are listed within this kit. Your regional representative for the Kimberley is the Kimberley
Language Resource Centre.

Funding information for your language projects are also within this kit. Mabu Yawuru Ngan-ga can
assist with funding applications by providing support letters and mentorship, if requested. Please also
reach out to the Kimberley Language Resource Centre for advice and support.
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Background

The ‘Nganka Network” is a collective of community members of the linguistically classified
Nuulnyulan language family of the West Kimberley region of Australia. The term Nyulnyulan refers
to a small cluster of non-Pama-Nyungan languages traditionally spoken on the Dampier Land
peninsula and neighbouring regions in the Kimberley mainland, in the far north-west of Western
Australia (O'Grady, Voegelin & Voegelin 1 266:35-36; McGregor 1 988a:49). It consists of around ten
named languages, half of which come in two or more dialectal variants.

The network consists of community members from each of the respective language groups that are
engaged in the revitalisation, preservation, and continuation of their language within the community.
Nagank, Nganka, Ngaanka or Ngan-ga are variations of orthographies used by the cluster meaning the
same thing, word or language and is exclusively used in the \West Kimberley region.

The ‘Nganka Network” was the agreed spelling and title of the group as it demonstrates inclusivity of
the language family and the acknowledgement of the orthographical variations. Initially the network
was established in early 2024 as the West Kimberley Language Gathering Working Group to advise
Mabu Yawuru Ngan-ga as the facilitators of the inaugural West Kimberley Language Gathering.

The 2024 gathering was a major success hosting three days in Broome and Djarindjin with local
and national Aboriginal language entities supporting and delivering vital expertise and skills to the
network’s community members.

Worrorran

Jarrakan

Ly

) f.a = T ]ﬂ(
Mabu Yawuru Ngan-ga, Nyamba Buru Yawuru MG ﬁ? ﬁﬂ.‘- §



Update on WKLG and ongoing
= support

The Mabu Yawuru Ngan-ga language team are committed to supporting neighbouring language
groups through mentorship and advocacy when requested. It is intended that the Nganka kit will
assist with individual language revitalisation and continuum projects. If you require further assistance

with your language journeu, please contact us at language(@yawuru.org.au

Towards the back of this kit, you will see the “scribes” that were taken during the 2024 \West
Kimberley Language that have been instrumental in developing this package.

If you would like to provide feedback about your experience at the 2024
West Kimberley Language Gathering, please scan the OR Code > > > >
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Aboriginal Languages Western
Australia (ALWA)

Formerly known as Western Australia Network for Aboriginal Language Centres (WANALC).

Yawuru and the Kimberley Language Resource Centre are members of the soon to be incorporated
peak body for Abariginal languages in WA, officially known as ‘Aboriginal Languages Western
Australia’ This organisation will be an advocate for all language centres across Western Australia.

ALWA will advocate on behalf of WA's Abariginal languages for State Government support, including
funding and resources, and policy development for the Aboriginal language sector and language
centres across WA.

- ALWA will be an incorporated ACCO and Peak Body for Aboriginal
Languages in WA

- ALWA are led by six regional Language Centres and supported by
respective communities

- ALWA are working closely with Government for long-term sustainability,
investment, collaboration and engagement for all WA Aboriginal Languages

ALWA has four key pillars which are aligned with the four national priority
reforms under ‘Closing the Gap”

SECTOR
ADVOCACY DEVELOPMENT

POLICY /
LEGISLATIONS TRUTH TELLING

more information please contact the ALWWA secretari

aboriginallanguageswa(@gmail. com




What’s included within this kit?

The Nganka Kit will provide guidance and resources to support the use and amplification of the
languages of the west Kimberley.

This kit will provide a list of places where you can access help with your language journeuy, for
example where you might be able to access practical help, gather resources in your language and
where you can apply for funding.

This kit will include a list of resources for each language group - for example, where you can find old
recordings and written documents from past research to help start your language project. Please
note, the search conducted by Mabu Yawuru Ngan-ga was through public search portals at State
and National collecting institutions such as AIAITSIS, State Library, National Library of Australia. We
are aware there might be language documentation within the Catholic Diocese collections, or other
private collections. We recommend you seek assistance of the Kimberley Language Resource Centre
as a starting point.

Community Consultation

Language projects can be an exciting and richly rewarding journey for the community. It can also be
very challenging in many respects and requires a lot of time and patience.

In any language situation it is important to consult as widely as possible with the community about
your ideas for a language project. We recommend this stage occurs early in the planning to allow
your community members to provide input, offer advice, ask questions and express any concerns
they may have. This will improve the likelihood of the project having wide support in your community,
which can be crucial for the success of the project.




Getting Started

Assessing the health of your language

The diagram on the following pages gives a summary of UNESCO's
definitions of the various degrees of language health. You can read more
about this at; Language Vitality and Endangerment.

UNESCO and sometimes linguists use terms like ‘extinct’ to talk about
a language that has no active speakers, and some people find this term
unhelpful.

Some people use terms like ‘sleeping’ to describe a language situation,
however there is still no agreement across communities about the best
term to use.

Language Vitality and
Endangerment

In this document, we will use the term ‘sleeping’ but you might have your
own way of talking about languages with no fluent speakers. Use the
diagram on the next page to identify the health of your language.
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What Type of Language Project?

The kind of language project that your community might choose will depend on the health of your
language.

1. Language Reclamation

Is suitable for communities where the language is currently not being spoken by anyone. Some
people might still know some words or phrases in the language, but no one speaks the language right
through anymore.

There are some language resources available to the community, these could already be in the
community i.e. wordlists, dictionaries or recordings, or they could be in archives such as AIATSIS. This
will make it possible for the language to be reclaimed and used again by the community in the future.

2. Language Revitalisation

Is suitable for communities where the language is spoken only by the grandparents or great
grandparents’ generations. Some people in the community might still understand the language but
the language isn't being passed on to the children.

3. Language Preservation

Is suitable for communities where the language is no longer being learned as the mother tongue by
children in the home. The youngest speakers are of the parents’ generation. At this stage, parents
may still speak their language to their children, but their children do not typically respond in the
language.

L. Language Continuation

Is suitable for communities where the language is stronger and used by lots of people in the
community, including children. The community wants to keep the language strong and ensure that
the younger generations are supported to continue speaking the language in as many contexts as
possible.

The tables below will help you think about what you might need to do to set up a language project in
your community. Some of these things will be the same for every language project regardless of the
language health, such as setting up a reference group for your project, developing a language plan,
identifying and getting access to resources in your language, taking care of your language resources
and getting funding for your projects.
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First Things First

The following points outline some of the first steps you might consider when thinking about setting
up a language project. These steps can be applied to all languages regardless of the state of health of
your language.

Community reference group

If your community doesn't already have one, a community reference group may need to be set up to
assist in guiding the language projects and priorities. We recommend doing this as early as possible.

A community reference group is important to ensure that the wider community knows what is being
planned and have a say how things happen. The reference group can offer advice and may be able to
help with setting up the projects. It is also a great way to make sure the project gets off to a good start
and is understood and supported by the community.

Talk to members of your community and see who is interested and available to meet regularly.

Language Resources
You will need to identify what language resources you might already have within the communitu.

Language resources can include speakers of your language, a dictionary made in your language, and
any recordings or written materials being held in the community or collecting institutions.

You might find resources for your language in archives and other places. Please look at the Resources
for the West Kimberley Languages included within this kit to identify what language resources are

in the archives for your language (page 76) sourced directly from the AIATSIS collection, see Home.
Other language resources may be found at the State Library WA, National Library Australia, Sisters
of St John of God Heritage Centre, Kimberley Land Council, and the Kimberley Language Resource
Centre. The contact details and web addresses are also included in the section on Resources for the
West Kimberley Languages.

The Language Plan

If your community does not already have one, you should consider creating a strategic language
plan. This is an important tool to help your community decide what it is they are hoping to achieve on
theirlanguage journey.

. Does the community want a dictionary in your language?
. Does your community want to learn some words or phrases in language?
. Does your community want to develop language learning resources such as flash cards etc.?

Once you have established a community reference group, uou could work together to design a
language plan.

It is good to have a plan for up to five years into the future. Forward planning in this way will help you
clarify what you want to achieve and in what order you will need to do things.

1L rE
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Please see an example of a language plan on page 25.

Your language plan should include your broad objectives and the steps you will need to take to
achieve each objective.

Your language plan will help you write applications for funding grants e.g. what you need funding for.
You might want to create a position for a language worker and or a linguist to help get the ball rolling.

Funding for your language project
e O
® o O ®

Do you need
funding to help

Most Language Programs require funding to
help get the Language project off the .
ground or build on what might already

Do you have

be happening. ol: Prescribed get the project

Body running? [}
Once you have a good language plan, Corporate?
you can begin to develop ideas for . .

the language program and know
exactly what you will need to include
in your application for funding.

You can provide your language plan as evidence that your community @® /oo you need \ @
has really strong and well-thought-out ideas for the language project. another

Py organisations ®
If your group has an Aboriginal incorporated organisation, that to apply for

ing?
organisation can apply for funding for your language project directlu. ® funding?
If your group does not have an incorporated organisation, you can ask @ o
someone who does, such as KLRC to auspice the funds

i.e. help you look after and manage the funds for a project on your group’s behalf.

If you require a support letter for your funding application from Nyamba Buru Yawuru, please contact

the Mabu Yawuru Ngan-ga language team at language(@yawuriorgau

Kimberley Language Resource Centre >>>>>>>>>>>>>>>>>>>>>>

\Writing an application for funding can be challenging if you haven't done one
before and you might need some help. The KLRC may be able to help. Scan
the OR Code for more information: Work with Us - KIMBERLEY LANGUAGE
RESOURCE CENTRE.

First Languages Australia >>>>>>>>>>>>>>>>>>>>>>>>>>>>>

First Languages Australia can provide funding for salaries for a linguist and a
language worker. You can find more information here: Priority Languages

Support Project — First Languages Australia.

B R T
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Looking After Your Language Resources

Once your group starts building up language resources, it's really important to take care of them so
they're preserved long-term and can keep supporting your language project into the future.

One way to do this is by setting up a community archive. This would be a place to safely store
language materials and other important information for your group. Here are a few options and tools
that can help:

AIATSIS >>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>

AIATSIS is currently the most secure and trusted national repository for Aboriginal
and Torres Strait Islander language resources. It's recommended that you store
your materials, both new and old, there to ensure they are protected and remain
accessible to your community in the future.

130
Miromaa Aboriginal Language and Technology Centre >>>>>>>>>>>>>>> E 1

Miromaa is a free, easu-to-use software platform made specifically for Aboriginal
language work. It is great for community use and helps you organise, store, and
share your resources in a safe wau.

Keeping Culture: Community Knowledge Management System >>>>>>>>>>

This is another digital system designed for managing community knowledge and
language content. It offers more advanced toals, but it does require an annual
subscription.

CoolarriMedia>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>

If you're based in the Kimberleu, Goolarri Media in Broome might already hold
some archival resources related to local languages or projects.

ome Help Getting Started?

g up a proper community archive or digital system might require help
one with specialist skills, like a collections manager or archivist. This w

need funding, but the investment can go a long way. You could also a
to train a local language worker or community member so the know
ith the community and can be managed independently over time.

Resources about making good quality recordings

We have provided some useful information sheets about the best recording equipment and
things you need to think about to make high quality recordings of your language. This is extremely
important because you will want the recordings that you make now to be of great value to your
language project for many years or decades to come. Please see page 43.
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Your Language Project

Depending on your language health and situation, there are different types of language projects
with different kinds of goals that can be achieved in each type of project.

The tables below look in more detail at each type of language project to give you some ideas
about what could be achieved. Remember, these are just suggestions, and your community might
have completely different ideas.

Reclamation Project
(Sleeping Languages)

This type of project is suitable for communities where the language is currently not being
spoken by anyone. Some people might still know some words or phrases in the language, but
no one speaks the language right through anymore.

Employment and Training

How In your language plan, you might have identified the need to employ
or train a language worker/s and or a linguist to help you get the
language project off the ground.

Goals/Outcomes The language worker and the linguist and any other staff you may
have identified, such as administration support, can help put your
language plan into action.

If you need help with training language worker/s, Living Languages
offers community-based training, see Training with Living Languages
— Living Languages or Certificate IV in Teaching an Australian
First Nation’s Language at Batchelor Institute Batchelor Institute

| 10892NAT Certificate IV in Teaching an Australian First Nation’s
Language.

The Kimberley Languages and Resource Centre might be able to help.

Visit their website at: https:/kimberleylanguageresourcecentre.com/

Identify what language resources are available to your community

How Your language reference group can help identify people in the
community who may still know some language words and phrases or
who hold important cultural information.

Is there already a dictionary of your language?

TI T &
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Goals/Outcomes

Your language plan could include some of the following:

- (reate a Facebook page to share language information with your
communities.

- Make recordings of people who still hold some language or
cultural knowledge. From these recordings, you could make a
word of the week and post on Facebook or other places.

- Isthere already a dictionary or word list in your language? If so,
you could make other resources such as simple books about
plants and animals, body parts charts, flash cards, card games etc.

If you don’t have a dictionary, you could plan to create one, you might
need the help of a linguist to do this.

Please see templates on page 73 to begin creating your orthography
and alphabet.

Getting language resources from the archives

How

Identify if there are any written or recorded materials of your language
in archives or libraries. You can also refer to Page 101 to see if any
resources are held within Australian collecting institutions for your
language see if any resources are being held in the AIATSIS archives.

Goals/Outcomes

Getting resources held in archives can be time consuming and
sometimes it can be upsetting because the material you access might
be written in a way that you can't understand or sometimes the
language used might be inappropriate in some ways.

Your community might need help to understand these resources. A
linguist might be able to help and or you might be able to register for
the ‘Paper and Talk” workshops that Living Languages and AIATSIS run
every year. For more information see Paper and Talk 2024 | AIATSIS
corporate website.

We recommend consulting with your senior cultural advisors to
ensure you are not accessing culturally sensitive materials. Please use
caution when undertaking archival research.
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Revitalisation Project
(Critically endangered
languages)

This type of project is suitable for communities where the language is spoken only by the
grandparents or great grandparents’ generations. Some people in the community might still
understand the language but the language isn't being passed on to the next generations.

Employment and Training

How In your language plan, you might have identified the need to employ
or train a language worker/s and or a linguist to help you get the
language project off the ground.

Goals/Outcomes The language worker and the linguist and any other staff you may
have identified, such as administration support, can help put your
language plan into action.

If you need help with training language worker/s, Living Languages
offer community-based training, see Training with Living Languages
— Living Languages or Certificate IV in Teaching an Australian

First Nation’s Language at Batchelor Institute Batchelor Institute

| 10892NAT Certificate IV in Teaching an Australian First Nation’s
Language.

The Kimberley Language Resource Centre may be able to help with
your request.

Identify what language resources are available to your community

How Your language reference group can help identify people in the
community who may still be speaking the language and who hold
important cultural information.

Is there already a dictionary of your language?
Goals/Outcomes Your language plan could include some of the following:

Make recordings of people who still speak the language. Making
recordings of the old people would be the priority for this type

of project. Think about recording dreamtime stories or life stories
(oral histories) and conversational natural speech. Record as
much as possible because if you only have a few elders speaking
the language, this may be your last opportunity to record
language, and your community will want the recordings to be as
culturally rich as possible.

|’ TI T &
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- Yourlanguage group could consider starting a Master Apprentice
Language Learning Program. This is where elder fluent speakers
team with younger adult apprentices to engage in perhaps
weekly activities using their language together to create more
speakers of the language. You might need the help of a linguist to
do this.

- Formore information about the program
you could read ‘'The Master-Apprentice
Language Learning Program Down
Under: Experience and Adaptationinan
Australian Context’ by Knut J. Olawsky from
Mirima Dawang Woorlab-gerring Language
and Culture Centre, Kununurra.

- Your group might consider setting up a language learning course
for adults. Mabu Yawuru Ngan-ga hosted a two-year course for
Yawuru that your community could use as an example.

- Your community might think about starting a
Language Nest with the elders; for children
to start learning the language. For more
information look at the Language Nest
Toolkit - First Peoples Cultural Council.

- Isthere already a dictionary or word list in your language? If so,
you could make other resources such as simple books about
plants and animals, body parts chart, flash cards, card games etc.
for use in the home or schoal.

- Ifyou don't have a dictionary, you could plan to create one, you
might need the help of a linguist to do this. Please refer to below
listed templates as an example.

Getting language resources from the archives

How Identify if there are any written or recorded materials of your
language in archives or libraries. You can also refer to the Resources
forthe West Kimberley Languages to see if any resources are
being held in the AIATSIS archives.

Goals/Outcomes Getting resources held in archives can be time consuming and
sometimes it can be upsetting because the material you access
might be written in a way that you can’t understand or sometimes
the language used might be inappropriate in some ways.

Your community might need help to understand
these resources. A linguist might be able to

help and or you might be able to register for

the ‘Paper and Talk’ workshops that Living
Languages and AIATSIS run every year. For more
information see Paper and Talk 2024 | AIATSIS
corporate website.
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Preservation Project (Severely
endangered)

This type of project is suitable for communities where the language is no longer being learned
as the mother tongue by children in the home. The youngest speakers are of the parents’
generation. At this stage, parents may still speak their language to their children, but their
children do not typically respond in the language.

Employment and Training

How In your language plan, you might have identified the need to employ
or train a language worker/s and or a linguist to help you get the
language project off the ground.

Goals/Outcomes The language worker and the linguist and any other staff you may
have identified, such as administration support, can help put your
language plan into action.

If uou need help with training language worker/s, Living Languages
offers community-based training, see Training with Living Languages
— Living Languages or Certificate IV in Teaching an Australian

First Nation’s Language at Batchelor Institute Batchelor Institute

| 10892NAT Certificate IV in Teaching an Australian First Nation's
Language

The Kimberley Languages and Resource Centre might be able to help
also (contact list on page 91).

Identify what language resources are available to your community

How Your language reference group can help identify people in the
community who may still be speaking the language and who hold
important cultural information.

Is there already a dictionary of your language?

Goals/Outcomes The language worker and the linguist and any other staff you may
have identified, such as administration support, can help put your
language plan into action.

If you need help with training language worker/s, Living Languages
offers community-based training, see Training with Living Languages
— Living Languages or Certificate IV in Teaching an Australian

First Nation’s Language at Batchelor Institute Batchelor Institute

| 10892NAT Certificate IV in Teaching an Australian First Nation’s
Language.

|’ 11 TN
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The Kimberley Languages and Resource Centre might be able to help
also (contact list on page 91).

Getting language resources from the archives

How |dentify if there are any written or recorded materials of your language
in archives or libraries. Please see page 101 for the contact details
of Australian collecting institutions who may hold copies of your
language resources.

Goals/Outcomes Getting resources held in archives can be time consuming and
sometimes it can be upsetting because the material you access might
be written in a way that you can't understand or sometimes the
language used might be inappropriate in some wauys.

Your community might need help to understand these resources. A
linguist might be able to help and or you might be able to register for
the ‘Paper and Talk” workshops that Living Languages and AIATSIS run
every year. For more information see Paper and Talk 2024 | AIATSIS
corporate website.

Sharing your language with the community and public

How Help teach your community to begin using language in everyday
conversations
Goals/Outcomes With funding support, you could utilise your resources to promote

the use of language on social media, creating a phone app through
Miromaa database or other apps, writing and illustrating children’s
books through the Better Beginnings program (State Library WA)
or Indigenous Literacy Foundation, participating in the ‘50 words’
program with First Languages Australia, creating word of the day
segments with your local radio station, or introducing resources at
your local schools.

Continuation Project
(Stable but threatened or
unsafe)

This tupe of project is suitable for communities where the language is stronger and used

by lots of people in the community including children. The community wants to keep the
language strong and ensure that the younger generations are supported to continue speaking
the language in as many contexts as possible.
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Employment and Training

How In your language plan, you might have identified the need to employ
or train a language worker/s and or a linguist to help you get the
language project off the ground.

Goals/Outcomes The language worker and the linguist and any other staff you may
have identified, such as administration support, can help put your
language plan into action.

If uou need help with training language worker/s, Living Languages
offers community-based training, see Training with Living Languages
— Living Languages and Batchelor Institute offers the Certificate Il
and IV in Learning an Australian First Nation's Language Batchelor
Institute | 10892NAT Certificate IV in Teaching an Australian First
Nation’s Language.

Some potential pathways for Language work may include cultural
tourism operators, Linguist, interpreter, Ranger, language Teacher,
Teacher assistants, cultural consultant, hospitality, and other
industries.

Identify what language resources are available to your community

How Your language reference group can help identify people in the
community who may already have good language skills and who are
willing to work with the project.

Is there already a dictionary of your language or other language
resources?

Goals/Outcomes Your language plan could include some of the following:

- Make recordings of people who speak the language and who hold
important cultural knowledge. Think about recording dreamtime
stories or life stories (oral histories) and conversational natural
speech. Record as much as possible because this will be building
resources for the language program and your community into the
future, and you will want the recordings to be as culturally rich as
possible.

- Your community might want to begin thinking about setting up
language programs in the community and/or the school. You
might consider building language into the school curriculum.

- Nuyamba Buru Yawuru has developed a two-year course for their
language Yawuru that your community could use as an example.

- Isthere already a dictionary in your language? If so, you could
make other resources such as simple books about plants and
animals, body parts charts, flash cards, card games etc.

- Ifyou don't have a dictionary, you could plan to create one, you
might need the help of a linguist to do this.

5 N 2
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Getting language resources from the archives

|dentify if there are any written or recorded materials of your language
in archives or libraries.

See pages 90-91 to access the list of Australian collecting institutions
who may hold copies of your language resources. Please take caution
when undertaking archival research and consult with your senior
cultural members to avoid accessing sensitive materials.

Please see template examples (page 73) to capture your orthography,
alphabet, basic greetings, plus more.

Goals/Outcomes

Getting resources held in archives can be time consuming and
sometimes it can be upsetting because the material you access might
be written in a way that you can't understand or sometimes the
language used might be inappropriate in some wauys.

Your community might need help to understand these resources. A
linguist might be able to help and or uou might be able to register for
the ‘Paper and Talk” workshops that Living Languages and AIATSIS run
every year. For more information see Paper and Talk 2024 | AIATSIS
corporate website.

Amplify your language work

How

Promote your language on all available platforms.

Goals/Outcomes

With funding support, uou could utilise your resources to promote
the use of language on social media, creating a phone app through
Miromaa database or other apps, writing and illustrating children’s
books through the Better Beginnings program (State Library WA)
or Indigenous Literacy Foundation, participating in the ‘50 words’
program with First Languages Australia, creating word of the day
segments with your local radio station, or introducing resources at
your local schoals.

With the appropriate funding support, you may want to begin
implementing language lessons with the local schoals, creating adult
classes, developing an early childhood education program, with
supporting lesson plans and resources for the participants learning
journeu.




Example of a Language Plan

Below is a Language Plan for a pretend language called ‘Example’ This is based on a language reclamation project. This plan was taken from a Language

Reclamation project that has been underway for a few years.

Language Plan for Example Language - Five Years

Objective 1: To make existing Example language materials accessible to the community.

Aims Method Timeframe Measurement

To facilitate To create a plain language grammar 5 years Publication of plain language
community that the community can easily grammar.

accessibility to understand and use to develop other

existing Example language learning materials such as
language materials  lesson plans.

In progress

Comments

The development of a plain language
grammar has already commenced by
the linguist as a part of a PhD project.
It is expected that this will continue
into the future, being workshopped
with the broader community to ensure
accessibility. Funding needs to be
secured.

To transcribe the existing recordings 5 years
and incorporate as much as possible
into the dictionary database.

Publication of the next
edition of an online Example
dictionaruy.

In progress

The creation of a dictionary is a staged
process, and the beginning of this
process could start with a successful
application to begin the work of
transcribing the recordings and building
onto the existing database. Funding
needs to be secured.

—
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Objective 2: To create an online community archive to house all existing and future language and cultural publications and materials.

Method

The linguist, with the support of the
Example language community, will
submit applications to the Australian
Research Council, the Aboriginal
Language Community Investment
Program and Indigenous Languages
and the Arts; to secure funding to
develop and online community

Q archive to house all the publications
¢ and materials that have already
been produced and will be produced
into the future - including those
mentioned in Objective 1.

Timeframe Measurement

5 years The successful development of
the online archive.

Aims

Secure funding

to develop and
maintain an online

community archive. In Progress - Keeping Culture

C

Comments

It is envisaged that this archive would
be the primary place to house all
materials and publications relating to
the Example language and culture,
such as the online dictionary and the
plain language grammar and language
teaching materials.

Objective 3: To develop resources to support Example language learning activities.

Method

Once the plain language grammar
and the online dictionary and

the recordings have been made
accessible, it will then be possible
to begin developing comprehensive
teaching resources for Example,
such as school and community
language programs and language
learning apps.

Timeframe Measurement

Ongoing This objective is dependent on
achieving objectives 1 and 2.

Aims

To develop online
learning platforms
and frameworks
for the teaching
and learning of
Example.

Comments

Such learning frameworks and platforms
can be housed on the online archive and
be accessible to all Example community
members for use at any time.

N o 4
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Objective 4: To strengthen and maintain community custodianship of language and cultural materials.

Aims Method Timeframe Measurement Comments
To strengthen the It is envisaged that through the Ongoing The development of a research LLanguage and cultural materials that
custodianship ongoing development of capacity of protocol and code of practice. are developed into the future through
of language and the Example community through research projects etc. will be the
. . : . Endorsed :

cultural materials projects such as those outlined in property of the Example community,
into the future. this plan among others; that the The development of an online including the plain language grammar

Example community will develop archive to manage Example and the next edition of the online

3 stronger capacity to manage materials will be a solid foundation  dictionary.

language and cultural materials into to build upon.

the future.

In progress
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Resources

Funding for language projects note accessed may 2025)
Priority Languages Support Program — First Languages Australia >>>>>>>>

documentation of current speakers where no or little previous documentation
has happened through a project administered by First Languages Australia, with
funding provided by the Indigenous Languages and the Arts.

Indigenous Languages and Arts program | Office forthe Arts > >>>>>>>>>>> E )

The Indigenous Languages and Arts (ILA) program supports Aboriginal and Torres
Strait Islander peoples to express, conserve and sustain their cultures through
languages and arts activities around Australia.

Training and skills development
Training with Living Languages — Living Languages >>>>>>>>>>>>>>>> IE .

Our language facilitation aims to support Aboriginal and Torres Strait Islander
people in their language work and efforts to grow and strengthen their languages.
We share knowledge and skills for looking after your own language - ways to
learn it or teach it, and how to design and manage your own language projects.

Batchelor Institute:
Certificate Il in Learning an Australian Certificate IV in Teaching an Australian
First Nation’s Language First Nation’s Language

This course provides students with specialised knowledge, skills and teaching strategies to teach in an
educational environment. Students will develop teaching strategies for language learning.

The program delivers a broad knowledge of the linguistic features of Indigenous
Australian languages as well as covering theories of language acquisition and
learning. You do not need to be fluent in an Indigenous Australian language to
enter the program.

Developed specifically for Indigenous Australian participants, the course is designed to improve your
knowledge of Indigenous Australian languages and enhance your employability in the field.

B M T .
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Paperand Talk 2024 | AIATSIS Corporate Website > >>>>>>>>>>>>>>>>>

This workshop provides linguistic training and access to language materials held in
AIATSIS and other national archives to help groups revitalise their languages.

Taking Care of Language

Miromaa Aboriginal Language and Technology Centre -
Miromaa Software>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>

Miromaa is a simple software platform designed to empower any Indigenous
individual or group to control the reclamation and sharing of their own traditional
language and culture. Miromaa is language software created by Aboriginal people
for Aboriginal people.

Keeping Culture: Community Knowledge Management System >>>>>>>>>>

Keeping Culture Knowledge Management System is a web application for
preserving, organising and repatriating digital or digitised media and cultural
knowledge into communities. It provides a configurable framework for managing a
broad spectrum of cultural information while conforming to cultural protocols and
community expectations.

Language Planning
Work with Us - KIMBERLEY LANGUAGE RESOURCE CENTRE >>>>>>>>>>

The KLRC might be able to help your community with your language project.

Junyirri: A framework for planning community language projects — First
LanguagesAugtra/ia>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>

Junuirri draws on the shared experience of many different language projects and
programs within Aboriginal and Torres Strait Islander communities across Australia.

The framework is intended to guide people to think about their current language

situation, their aspirations for the use of language in their community, what assets
their community has available, and the types of language programs that might be suitable for their
situation.

First Languages Australia >>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>

First Languages Australia has developed many resources to assist language
centres and custodians in their efforts to see their languages spoken strongly into
the future.

Resources—LivingLanguages.>>>>>>>>>>>>>>>>>>>>>>>>>>>

Here, you will find our Learner’s Guide Template, and a Language Community
Notice Board full of resources. This space hopes to provide helpful information to
support you on your language journeu.

B R T
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Digitising and Editing Sound Recordings

Practical Guide and Worksheets
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Preparing to record with
Zoom HI

Using a digital recorder

In this worksheet, we will be using a Zoom H1 digital recorder. You might have a different digital
recorder in your home, language project, or workplace. However, the features are likely to be quite
similar. You will also learn to use the accessories that you can purchase with a digital recorder, like
a tripod, mic stand adaptor, windsock and USB cable. These can help to make a good quality digital
recording.

Parts

The following pictures show the location of all the different parts of the Zoom H1 digital recorder.
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Accessory kit

A separate accessory kit (shown below) can be purchased for the Zoom H1 ditigal recorder. It contains
equipment that is essential for good recordings and for processing your recordings.

The accessory kit includes:

carrying case

tabletop tripod stand

foam windscreen

detachable microphone handle
USB cable

AC power adapter

There isn't a case for the accessoriesYou could
use cosmetic purses to hold the recorder and all
the accessories. You could also use a pencil case or

something similar.
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Setting up the recorder

The HI1 uses a single AA battery.

Activity
Insert the battery into the battery case.

Tum on the recorder. Slide the power switch down for 1 second to tum it on. What happens when you
tum the recorder on? How do you know it is on?

Look at the LCD screen on the front of the recorder, which will now be lit. The battery level is
displayed in the top right corner. The number of bars shows how full the battery is.

How full is the battery you have inserted?

Attaching accessories

Take all the accessories out of the case and familiarise yourself with them.

Tripod

The tabletop tripod stand and the detachable microphone handle both screw into the back of the
recorder. It is important to mount the recorder on a tripod or to use a mic handle rather than holding
the recorder. Digital devices are very sensitive, and hand noises are easily picked up by the recorder.

You can also get flexible tripods, which can be useful on uneven surfaces, and can be bent around
branches, 4\WD bull bars, etc.
Activity

Select either the tripod stand or microphone handle and attach it to the back of the recorder.
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Foam Windscreen

The windscreen is used to eliminate noise such as wind, breathing, air-conditioners or fans. Simply
place the windscreen over the microphones at the top of the recorder. You could make it standard
practice to use the windscreen for all of your recordings.

Placing the recorder and the speakers

A good quality recording is one on which the voices of all speakers can be heard clearly. This is best
achieved if the recorder is placed so that it is facing all the speakers. If speakers are sitting across a
table from each other, the voice of the person facing the recorder will be clear while the voice of the
person on the other side of the table will be more faint. If an interviewer holds the recorder and turns it
from one person to another, you can also lose some of the recording.

Recording triangle

It can be helpful to think of a recording triangle, shown below. The best recordings will take place
within that triangle. The photo on the right shows an interviewer (left) and a speaker (right) sitting
within the recording triangle, with the recorder on a tripod placed to face both of them.

Adjusting the settings

Before you start recording, go through the following steps to be sure you will make a high quality
recording. Tick the box when each step is completed.

Set the format is set to WAV, not MP3. This can be checked on the back of the recorder. [ ]

The input level is the level at which the device receives whatever sound it is recording. [ ]
Use the + and - buttons to adjust the input level. To start, set the level at /5. Later, you

will set the right level for each recording by making and playing back a test recording

and then adjusting the input up or down.

Locate the lo-cut button on the back of the recorder and tum it on. This cuts out [ ]
unwanted sounds like wind noise.
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Preparing the Recording
Environment

This worksheet is a follow up to Preparing to record with a Zoom H1. Make sure you finish the
worksheet for the recorder you are using before moving on to this one.

Along with setting up the recorder, it is essential that you prepare the physical environment in which
you'll be making your recording. This involves planning where the speakers will be sitting and where
the recorder will be placed, making sure that it is culturally appropriate for everyone involved to be in
the room or space together, allowing for any health issues, managing external noise, and so forth.

Recording location

Every recording that is part of a language project is a precious resource. We never know how many
opportunities we will have to record a speaker. It is essential to prepare the environment carefully

so that the recording will be very clear and people can continue to use the recording in the future.
Whenever possible, plan to hold the recording session in a quiet space with as little noise interference
as possible from animals, other people, and the environment (wind, rain, etc.). If that is not possible,
for example, if you are recording outdoors, make any adjustments you can to protect the recording
environment. Can you sit in a car? Or shelter from wind behind a large tree? If you are making a video
recording, is there good lighting?

Activity

Where are you going to make your recording? What factors do you have to take into account?

Health and safety

As part of the set up process, you need to assess the environment in which you are going to make
the recordings. Safety aspects of the recording environment include trying to make sure the room
or location is at a good temperature that suits everyone. Check for hazards such as cables from
computers or other pieces of equipment. You will also need to take into account any health concerns
amongst the people you are recording. For example, it is important to make sure that elderly people
or people with injuries or disabilities are given appropriate seating. You should plan reqgular breaks

in a long recording session. If you are recording outside, you will need to pay extra attention to the
location, seating arrangements, etc.
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Transferring your recording
You will now transfer your recording file to the computer.
1. Insert one end of the USB cable into the Zoom H1 and the other end into your computer.

2. Find the Zoom HI as an external device on your computer. Make sure the recorder is turned off.
The Zoom H1 will not appear if it is turned on.

3. (lick on the Zoom H1 to open it.
-You will see a “Stereo” folder. Open that folder.
-You will now see “FolderO1”. Open that folder.
-Your recording/s will appear in the open folder. They will be numbered ZoomQOQO1, Zoom0Q2, etc.

4. Copy or drag your recording files over to the Recordings or Sound Files folder on your computer.

Rename your sound file

The names that the Zoom H1 automatically gives to your files (ZoomQOO], etc.) are not clear and
useful for your language work. It is important to create a consistent naming system and to give each
of your recordings a name within that system.

The Living Languages web site may provide some advice on file-naming systems. Each archive
uses its own system. You can choose to follow one of those systems, or you can create a system for
your language project. For example, you might number each recording that you make for a particular
language by using the language name and then the numbering system.

For example:
Wajarri_001
Wajarri_02
Nuangumarta_001
Nuangumarta_002

Using a numbering system with three digits (001) will let you number up to 999 recordings, and a
system with four digits (0001) will let you number up to 9999 recordings.

You don't need to put all of your information in the name of the file. Once you have given it a clear
and consistent name, you can include all the other relevant information (speakers, topic, language
etc.) in your metadata.
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Activity

Is the location safely set up for your recording session? Are there any hazards you might need to
eliminate?

Are there any adjustments in seating or the environment that you need to make so all participants are
catered for?

Cultural protocols

It is important to consider whether the community in which the recording is
going to take place respects protocols about who can work together in the same
space. In some places, men and women can’t work together. Avoidance practices
mean that people in certain relationships (such as son-in-law/mother-in law
relationships) might not be able to be in the same place together. You can learn |
more about this on the Reconciliation Australia Youtube page > >>>>>>>>> E

Activity

In the recording you are planning to make, can all the participants work together? Will you be able to
place them seated together in the recording triangle we recommended above? If not, how will you
manage the situation? Will you need to find other speakers, or can you record people separately?

Permission

Before commencing any recording, always make sure that you have permission from all of the
people who are going to take part. The permission should be recorded, either by using a written form
or by videoing or recording people giving their permission. This process protects all parties, both now
and into the future.
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Activity

Does your language project or workplace have a permission process for recordings? If so, what is it? If
not, what kind of process would be appropriate for our language work?

Making your recording

When the set up is complete, you can begin the recording process. You will use the worksheet
Make a Digital Audio Recording using Zoom H1 for that exercise.

Caring for your recorder

In another worksheet, you will learn to transfer recordings to your computer and to rename and back
up your sound and movie files.

When you have completed your recording, transferred the recordings to your computer, and made

a backup, you can erase the recordings from the SD card. Then remove the accessories and pack up
the recorder. Always take out the batteries when you are not using the recorder. Batteries can corrode
and ruin your recorder.

Checklist
Recordings transferred to computer [ ]
USB cable removed and put in accessory case [ ]
Batteries removed [ ]
If using rechargeable batteries, put them in the charger [ ]
Windscreen and tripod removed and put in accessory case [ ]
Zoom H1 put in accessory case [ ]
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Make a Digital Audio Recording
using Zoom HI

Preparing to record

Before you begin making a digital recording, complete all of the steps in the separate worksheets
Preparing to record with a Zoom H1 and Preparing the recording environment. Those worksheets help
you explore the recording equipment, prepare the physical and cultural environment, and set up the
digital recorder.

Using a digital audio recorder

The most important feature to look for when buying a digital audio recorder for your language work is
that it records sound in WAV format. This means that the sound will be uncompressed, and that will
give you maximum audio quality for your recordings. In this worksheet, we will be using a Zoom H1
digital recorder. You might have a different digital recorder (such as Olympus or Edirol) in your home,
language project, or workplace. However, the features are likely to be quite similar.

Reviewing the features of the Zoom H1

Make sure that you and your recording partner are familiar with the function buttons of the recorder.

Power button
Record button @
Plau/Pause button
Rewind

Fast forward

Planning your recording

Planning is an essential part of every activity in language work. A good quality digital recording does
not just depend on the recording equipment and the recording environment. It also depends on you
planning the recording carefully:

\Who will you record?

What language(s) will you record in?
What will the speaker(s) talk about?
Why are you making the recording?
Who is the recording for?

Who will listen to and use it?

What will it be used for?

Make sure that your plan is complete before you begin recording.
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Test recording

Now that you are familiar with the function buttons on your recorder and the accessories for the
recorder, you are ready to begin making a recording.

We recommend that you make a test recording each time you use a recorder. This will help you make
sure that the input levels are set for the different conditions you are likely to be in each time you
record.

Follow the steps in the Preparing to record with Zoom HI1 and Preparing to recording environment
worksheets to get your recorder set up and ready to record. Now you are going to make a short (1-2
minutes) test recording of you or a colleague talking.

Activity

\Who are you going to record for this exercise?

\What are you going to talk about? As this is just a test recording, it doesn’t matter what you say
or what you talk about. It might be helpful to think of a short topic, or some simple questions you
can ask your partner, like “What is your name?” and “Where do you live?”

What language(s) will you record in? English? Kriol? Your heritage language?

Introductory information

At the beginning of each recording, include the following information.

Date
Location of the recording
Speakers on the recording

Permission
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You can say this in a few sentences. For example:

It's the 1st of January 2014 This is Harry Prince sitting in the Living Languages office in Melbourne
with Aunty Betty Windsor. We're going to make a recording of Aunty Betty talking in Kriol about her
life. Aunty Betty, do you give me permission to make this recording to be used in language work?

This information will be very important in the future when people want to use the recording. They
will want to know who is speaking. People also might search an archive for recordings by a particular
speaker, orin a particular language. This information will help them with their search. It is part of what
we call metadata - the information or the data about the recording.

Begin recording

1. 7o begin recording, press the record button once. You will see a timer begin on the screen.

2. Speakforabout 1-2 minutes, making sure you record everyone who will be on your real recording
so that you can check that the recorder picks up their voice.

3. fo finish recording press the record button again.

Playback

Now that you have a test recording, you need to play it back to check what it sounds like. The Zoom
H1 only has a very small speaker, and is hard to hear the recording. You will need an external speaker
or headphones to play back the recording. You can get a 2-way headphone splitter jack like the ones
shown below so that two people can listen to a recording through headphones at the same time.

1. Insert the headphones or connect the external speaker by cable or using Bluetooth.
2. Press the Play/Pause button to play the latest recarding on the device.

3. Ifyou have made a number of recordings, use the Forward/Rewind buttons to skip between
recordings.

4 You can change the volume by using the + and - buttons on the side of the recorder, or plug in
your headphones.

5. When you've finished listening, press the record button to return to the home screen.
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Activity

Can you hear all the voices on the recording clearly? Are any of the speakers’ voices too soft? Are
there any background noises such as wind, traffic, animals, other people speaking?

What adjustments do you need to make to your recorder or to the recording environment before you
go on to make your main recording? For example, do you need to adjust the input level, or change the
seating arrangements?

Making your recording

When you are confident that the recording environment is the best it can be and that your input is
set at the right level, you are ready to begin your main recording. Look back over your project plan to
remind yourself and the speaker(s) about the topic, the language(s), the length of the recording and
so forth.

Make sure the speakers are ready and then you can begin your recording. Remember, it doesn't
matter if one of the speakers makes a mistake on the recording. You will learn to edit out mistakes in
Edit Sound Files & Create Audio Resources using Audacity.

Make sure you include the introductory information outlined above.

Activity

When you have finished your recording, play it back. How did the recording session go? Is the
recording clear?

Are there any parts of the recording you will want to edit or change?
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Plan to Digitise Analogue
Recordings

Legacy recordings

LLegacy recordings (sometimes called heritage recordings) are very valuable resources for your
community, both now and in the future. Many people have legacy recordings that were made on
older recording devices, such as cassette recorders or mini disks. It is important that legacy recordings
are made into digital files and archived so that you have a back-up if they get lost or damaged. If

only one copy of a recording exists, and the recording is damaged or lost, then there is no way of
recovering the material on the recording. The phusical medium of cassette tapes deteriorates badly
with use and through exposure to heat and dust.

Once you have a digital copy of your recording, you can also:
archive the recording to protect and preserve it
copy the recording and make different products from it
make copies of the recording for members of your family and community
edit copies of the recording to use in your language work

It is best if digitisation is done professionally through an archive such as PARADISEC (Pacific and
Regional Archive for Digital Sources in Endangered Cultures) https:/www.paradisec.org.au/ or
AIATSIS.

If you are not yet ready or able to have this done professionally, you can digitise the materials
yourself. We recommend you then carefully store the cassette tapes and make plans to have them
digitised professionally in the future to have the best possible copy for your descendants.

Activity

For this activity you will need to have a legacy recording. If you don't have a legacy recording of your
own, you might be able to use one from an organisation you work with, or make a short recording on
a3 cassette tape.

Where could you go to find legacy recordings for your language? (archive library, language
centre, school etc.).
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- Do you know what equipment the person used to make the legacy recording?

- Listen to your recording to hear what it sounds like. Remember to always treat cassette tapes very
carefully. They are treasures that can’t be replaced.

- Carefully place the cassette into the cassette plauer. Plug your headphones into the cassette
player and press play. You might need to rewind the cassette to the beginning in order to hear the
recording.

- Do you know what the recording is about?

- Isaman orwoman speaking on the recording? Do you know the name(s) of the speaker(s)?

- When and where was the recording made?

- What is the condition of the recording? Are there any other noises on the recording that make it
hard to understand?

Buy digitising the recording, you can improve the quality of it and preserve it for future generations.
Digitise analogue recordings will show you how to digitise cassette recordings.
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Digitise Analogue Recordings

This module will show you how to digitise legacy cassette audio recordings. This worksheet
follows on from the worksheet on Plan to digitise legacy recordings. Before starting this
worksheet, go back and have a look at worksheet Recording Equipment information sheets to
remind yourself about the different audio equipment you will need to use.

Equipment List

o digitise your recordings, you will need the following equipment.

Cassette tape recorder Cassette tapes (of your

legacy recordings

‘Mini male” 3.5mm Headphones
audio cable to link the L A
cassette recorder and
digital recorder

Digital recorder USB cable to transfer

) | T | digital files to the

-Zoom H1 (left) computer

-Edirol RO9 (right)

Setting up your equipment

These are the instructions for how to digitise an analogue recording using a Zoom H1 or an
Edirol ROY digital recorder.

- Make sure you put the cassette tape into the
tape recorder correctly and the tape has been
rewound completely to the beginning of the
recording.
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Connect one end of the ‘mini male’ cable to the headphone jack located on the side of
your tape recorder. The headphone jack could be labelled ‘EAR’ or could have a small
picture of some headphones.

Now insert the other end of the cable to the microphone jack on the digital recorder. This
could be labelled with the words ‘line in” or could have a small picture of a microphone.

Make sure the digital recorder is set up to record a WAV file, and not an MP3 file. WAV is
the best quality recording and does not compress the sound file. For more information on
how to do this, look back at worksheet Make a Digital Audio Recording using Zoom HI1.

\When you are readu, press the play button on the cassette player, and the record button
on the digital recorder. The location of these buttons are shown below.

Digitising sound data from a cassette tape will take the same length of time as the
recording. In other words, it will take 60 minutes to digitise a 60-minute recording. You
can plug your headphones into the headphone jack on the digital recorder to monitor the
recording as you capture it.

We recommend that you first digitise just a couple of minutes of the recording to test
that your set up is working properly. When you know it is working, rewind the cassette
tape and digitise the whole recording. When you have finished digitising your recording,
plug your headphones into the digital recorder and listen to a couple of minutes of the
recording.

Look back at your answers on the Plan to Digitise Analogue Recordings worksheet. How
does the quality of the digital recording compare to the original? You will be able to clean up
some noise through the editing process you will learn in this module.

Is there anything else that you notice about the new digital recording?

Transfer to Computer:

When you have finished digitising (recording) a full side of your cassette tape, transfer the
digital file to your computer. If you are using the Zoom H1, the sound card is very small and
fragile. Try not to remove or touch it. The easiest way to avoid damaging or losing the sound
card is to use a USB cable to transfer files.

A USB cable is part of the accessory Kit for the Zoom H1. Take the USB cable. Insert the small
connection into the digital recorder and the larger USB connection into your computer.
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Plug into computer> =
.

- <Plug into digital recorder

The USB ports on your computer may be located at the back or along the side. This is what
they look like on a Mac Computer.

\When you have connected the digital recorder to your computer, you can then copy the
WAV file directly from the recorder onto your computer. This will take a few seconds to a few
minutes, depending on the size of the sound file.

If you do not have access to a USB cable, you can remove the sound card from the digital
recorder and insert it into a card reader. Be very careful with the sound card if you use
this process. These are the instructions for how to remove the audio card from a Zoom H1
but the process will be very similar for any digital recorder.

On the Zoom HI1 the sound card is located on the side of
the device.

Then plug the cord from the card reader into a USB
connection on the computer.

- Open the plastic flap.

- Gently push down once on the sound card and it will
pop up out of the recorder.

- Once you have removed the sound card from the recorder, insert it into a card reader.

- Now copy the WAV file directly from the recorder onto your computer. This will take a few
seconds to a few minutes, depending on the size of the sound file.

Editing the digital sound file

Once you have a digital sound file, you can begin to edit it using the freeware program Audacity. You
can learn how to use Audacity in Edit Sound Files & Create Audio Resources using Audacity .

Archiving

Once you have made a digital copy of your recordings, it is important to make a copy on CD or DVD
and to archive the recordings for safe storage.
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Edit Sound Files & Create Audio
Resources using Audacity

This worksheet will guide you through how to download Audacity and use it to edit sound recordings.
Audacity is free software that yuou can download from the Internet. Using Audacity or a similar
program is an important part of the editing and digitising process that will help you create and
preserve good quality recordings of your language.

You will need:

computer

internet access

a sound file to be edited
import sound files

Before you start editing, import your digital sound files from your digital recorder onto your computer.
It will be helpful to make a new folder on your computer where you can keep all the files relating to a
particular project.

For example:

Yinhawangka Project
Malgana Project

This folder will contain different kinds of files, such as:

sound (WAV) files

transcription files in software programs such as ELAN and/or Toolbox
metadata (the data about your data)

analysis notes, etc.

Give each new sound file a short, meaningful title.

i
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M Audacity@

Downloading Audacity

Follow these steps to download Audacity:
Turn on your computer and connect to the Internet
Access the Audacity website at this address: https:/www.audacityteam.org/
Click the download link in the yellow box

Download the version of Audacity that matches your computer (Mac or Windows)

NOTE: the LAME library for MP3 export is built-in with Audacity for Windows and Mac.

Getting started with Audacity

When you first open Audacity, it will look like this:

JohGumils . OIETETT

The basic tools in Audacity are located in the top left-hand corner as shown: These buttons are:

Pause

Play

Stop

Skip to start

Skip to end Record
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Open a sound file

To start editing a sound recording, you need to open a sound file.

Click File

Click Open

Click on the sound file you want to edit. The filename will end in wav
Click Open

Editing with Audacity

Audacity can be used to edit a recording. However, it is very important to keep the original recording
intact. Before you start editing, you should always make a copy of the recording first. Only edit the
copy of the recording, just in case you make a mistake or want to change it later.

Audacity will always remind you to make a copy of your sound file before editing. Make sure you
select this option before you get started.

Click Play to listen to the sound file

Choose a section of your recording to edit. Highlight this section by clicking on the recording and
dragging your mouse.

The section you have selected will be highlighted in grey.

Listen to the highlighted section on’loop’ by holding the shift key and pressing plau.
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Zoom

Z00m in on your selected section. Zooming in is a useful feature on Audacity. This lets you spread
out the sound file so you can more easily see the breaks between different words. To zoom, click view
then select zoom in. You can repeat this as many times as you like to make the file spread out more
and more. Try this to see how it looks.

Here’s a clip zoomed in on a speaker saying ‘I've done a lot here in Carnarvon”.
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This next clip zooms in more on the word “I've”:

—H-*-I
R

This is a very useful feature if you want to cut out noise such as a cough, or laughter, or if you want to
just select a single word or sentence to copy into a new file.
Increase the volume

If your recording is not loud enough, you can raise the volume by highlighting a section (as you did
above) then click:

«  Menu> effect >amplify

Deleting

If there are long silences in your recording, you can delete them to make it sound more fluent. You
can identify silence if there are no sound waves shown on your Audacity sound file:

To delete silence, highlight the section to be deleted by clicking and dragging the cursor. Then click
Edit and select Delete.
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Background noise can be deleted in the same way. Background noise usually looks like just one or
two short sounds, surrounded by silence. This might have been a door closing or a car driving past.

If you make a mistake in your editing or delete the wrong thing by accident, you can undo your last
action by dicking: Edit and selecting Undo.

Copying sections and making sound clips

There are many ways in which you might want to use parts of a sound file in your language work. For
example, you might want to:

- select words or expressions to be used in a language lesson on a particular topic.
- create sound clips for an online dictionary.

- put together a collection of songs.

- use sound files in a PowerPoint presentation for a talk you are going to give.

Use the zoom feature described above to spread out the sound file. Now select one word by clicking
the mouse at the beginning of the word and then holding the mouse and moving the cursor to the
end of the word. This will highlight the word(s) you want to use. Press the green button to play the
highlighted section and check that you have got the whole word and no extra sounds.

When it is right, on the menu bar go to:

- edit

- copy

Now open a new Audacity file:
- file

« new

Paste your single word clip in the new file:

- edit

- paste
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You can keep repeating this process until you have all of the clips you want in your new file.
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Insert silence

Insert a few seconds of silence at the beginning of a recording, or to put a few seconds of silence
between parts of your sound file. For example:

- Dbetween songs
- Dbetween words in a language lesson.

To insert silence, on the menu bar go to:> generate> silence.
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You can then select how many seconds to put in. Between 3 and 5 seconds is usually long enough. If
you put in too much, you can delete it using the process described above.
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Saving and exporting files

Audacity is unusual because you don't save it in the normal way you save text files. \When you have
finished your work, export the file using the following procedure.

Mac computers

On the menu bar, go to > file > export.
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Metadata is information about your recording. You can enter this information here if you wish, though
it is not essential. You'll also enter metadata in your own database (Jou will learn how to do this in
module RO5). Click OK and a new window will open to save your file.

In the top box, give your file a name. In the lower “format” box, choose the option to export your file in
WAV format.

Windows computers

On the menu bar, go to> file> export as WAV and a window will now open.
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In the “File name” box, give your file a name. In the “Save as tupe” box, choose the option to export
your file in WAV format.
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Export to MP3

You might also like to save another copy of your sound file in MP3 format. MP3 files allow you to play
a recording on a CD oriPod, etc.

Mac computers

Follow the same export steps explained on the left. Instead of choosing to export as WAV, in the lower
“format” box, choose the option to export your file in MP3 format.
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Windows computers
On the menu bar, go to> file> export as MP3.

Now follow the steps explained above for Windows. In the “Save as type” box, choose the option to
export your file in MP3 format.
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Recording Equipment
Information Sheets

Introduction

There are several different audio and video
recorders on the market. While many phones
now also have these functions, the quality is
not high enough for archiving. It is essential to
use the correct equipment to guarantee the
recordings will last for future generations.

Qriginal recordings must be done as WAV

files. WAV files are a type of audio file that is
uncompressed. This makes them suitable for
archiving. They can then be converted to MP3
files if needed. MP3 files are a tupe of audio file
that is compressed. Most recorders will have

3 switch to choose what format to record in.
Always check it is on WAV.

The following recorders are all small and easily

handheld as this is useful for making recordings.

They are portable and also less obtrusive when
recording.

When recording, alwaus attach the tripod and
hold that, rather than recorder itself. This is to
avoid the recorder picking up sounds of hand
movement.

Batteries

It is best to use rechargeable batteries in your
equipment. This is good for the environment, as
well as being the cheapest option.

Batteries must be removed from equipment
when it is not in use. This is because batteries
corrode as they get older and this can damage
the recorder and your recordings.

Make sure you remember to bring rechargers
for both AAA and AA batteries.

Accessories

Windscreen - A windscreen is a mesh or foam
cover placed over a microphone to eliminate
wind noise. It is sometimes called a windsock.

AV cable - AV stands for audio-visual. An AV
cable connects your device to a viewing device
such as a television. The yellow plug is for video,
while the red and white are for audio.

SD card - SD stands for secure digital. An SD
card is a memory card used in devices such

as digital cameras and recorders. There are
standard capacity (SC) cards, which hold up to
4(GB. High capacity (HC) cards hold up to 32GB.
Extended capacity (XC) holds up to 2TB.
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They have three sizes - standard, mini and
micro. Alwaus make sure you buy the card that
will fit your recorder.

Card readers - You might need a card reader
to transfer your recordings to a computer. Some
recorders come with a USB cable that connects
directly, but if yours doesn’t, you'll need an SD
card reader instead. Simply insert the SD card
into the reader, then plug the reader into your
computer via USB.Below is an example of a card
reader:

USB cable - A USB cable is a connecting cable
between a computer and various devices. It
can be used to transfer files as well as provide
power.

Video quality

Video quality on cameras is measured in
different waus including resolution and FPS.

FPS - stands for frames per second. It measures
how quickly a camera produces each separate
image. In video cameras, the higher the number,
the smoother the video. A standard frame rate
for most video cameras is 30fps.

Resolution - video quality is also measured
in resolution. This refers to the harizontal lines
of resolution that make up the video you see
on the screen. Full HD video records in 1920 x
1080 resolution. Cameras that record at 720p
are also referred to as HD, but the quality will
not be as sharp.

Recording equipment

The following products are provided as
recommendations onlu. QR codes have been
included to help you explore current options
and pricing. This is not an exhaustive list, and it
is strongly recommended that you conduct your
own research to ensure the equipment meets
your specific needs. Please note that all links
were accurate at the time of publication.
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Zoom H1 Recorder

The Zoom H1 recorder

is a popular digital audio
recorder. Its excellent inbuilt
microphones means it

can also be plugged into a
video camera as an external
microphone.

Features:

- records WAV files at
2L-bit/96kHz

- accepts up to 32GB
micro SDHC card external
microphone input jack

each recording has date and time of

creation, and up to 99 track markers can be

added built-in reference speaker

can be attached to a video camera as an

external microphone

includes 2GB microSD card

Accessory package includes soft case,
windscreen, mic stand clip adapter, adjustable
desktop tripod, AC adapter and a USB cable.

Storage: 32GB card will hold around 50 hours
of audio recording in WAV format.

Battery life: 1 x AA battery gives 10 hours of
continuous recording.

Product site:

MG AN

Zoom Hé6 Recorder

The H6 is the latest audio
recorder released by Zoom
which has been getting
some fantastic reviews.

Features:

Up to 24-bit/96kHz in
WAV or variety of MP3
formats

accepts SD, SDHC or
SDXC cards up to 128GB

four microphone and line
audio inputs

six track simultaneous
recording

interchangeable input capsules
large full-colour LCD display

Storage: A 32GB card will hold around 50 hours
of audio recording in WAV format.

Battery life: 4 x AA batteries will last around 20
hours.

Product site:
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Marantz
PMDé661

The Marantz PMD661 is a high quality audio
recorder with both digital and analog inputs. It
also has an easy to read display making it very
useable. There is also the PMD6&661 MKIl which
has some additional features.

Features:

records uncompressed 16 or 24-bit PCM
WAV files at 441, 48 or 96kHz or MP3 files

two XLR microphone connections with +48v
phantom power

USB port

Includes a USB cable, AC adaptor, carry
strap, 1GB SD card

accepts up to 32GB SD cards
optional wired remote control

Battery life: 4 x AA batteries gives 6 hours
recording time.

Product site:
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Samson Zoom Q3HD
Video Camera

The Samson Zoom is an excellent pocket video
camera if you have a focus on audio quality.

Features:

excellent audio quality

640 x 480 resolution, 24"LCD screen

can record either video, or just audio
includes windscreen, pouch, AV cable
includes 2GB SD card, accepts up to 32GB

Accessory package: soft shell case,
windscreen, AC adaptor, HDMI cable, AV cable
and tripod.

Storage: A 2GB card will give you 45 minutes of
/720p recording at 30fps. A 32GB card will give
7 hours of 720p recording at 30fps.

Battery life: 2 x AA batteries will last for two
hours video or four hours audio recording.

Product site:
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Samsung W200
(HMX-W200)

BEMASURNE

The Samsung WZ20Q is a great choice for
those working in outside environments. It is
waterproof, shockproof and dust proof. This is
also useful for those working with or around
children. The pause filming is another handy
feature as it means you can pause without
starting a new video. This is not very common
on pocket recorders.

Features:

waterproof, shockproof, dustproof

HD - 1920 x 1080 resolution, 2.3"LCD
screen

3x zoom

SD card slot
pause filming
flip-out USB

Storage: A 4GB card will hold around 35
minutes of full HD recording.

Product site:

NG ANKA

Go ProHero 3
White Edition

h*tlrm

v 9

The GoPro Hero 3 White Edition is a small video
camera that is very durable as it was originally
designed for sports.

Features:

waterproof, shockproof, dustproof case
video resolutions up to 1080p30
advanced wind-noise reduction technology

mini USB to charge and connect to
computer for file transfer, playback, etc.

supports SD and SDHC card up to 64GB
LCD screen

Battery life: Fully charged battery will last for
approximately 2 hours of video at 1080p.

Product site:
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Language Templates
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Yawuru Ngan-ga Sounds

a like the a sound in father
i like the i sound in bit
u like the u sound in put
g like the g sound in get
j like the j sound in jam
I, m, n, w, and y make the same sound as in English
ily like the ill sound in million
r like the r sound in rake
rd like the American rd sounds in yard
rl like the American sound in girl
rn like the American sound in barn
rr like the Scottish r sound in rake
ng like the ng sound in song
ny like the ny sound in onion
y is a glide before i as in uila

W is a glide before u as in wula
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SOUNDS

like the

like the

like the

like the

like the

like the

like the

like the

like the

like the

like the

like the

like the

like the

like the
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sound in
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sound in
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sound in

sound in

sound in

sound in

sound in

sound in

sound in

sound in
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Yawuru Alphabet

jalugurr nimarla

nilirr gulamana wiriny vawarda

A
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ALPHABET

Aa Dd
Ee Ff Gg Hh
li Jj Kk LI
Mm Nn Oo Pp
Qq Rr Ss Tt
Uu Vv Ww XXx
Yy Zz S N

aaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaa
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EVERYDAY GREETINGS

Mabu ngurragarriny
Good Morning

Mabu ngurrangurra
Cood Afternoon

Mabu ngurra
Good Evening / Night

Ngaji mingan?
How are you?

Yanggi miliya?
What now?

Galiya
Goodbye
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EVERYDAY GREETINGS

Good Morning

Good Afternoon

Good evening / Night

How are you?

What now?

Good-bye

Emar
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MY BODY PARTS

head marru '

hair walyarra '
face mibarr ‘
- - .
eyes niminy "
nose nimalul .’
—_— il ’/
neck nimanya .
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MY BODY PARTS

head

hair

face

ears

mouth

neck
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teeth rirra
tongue jalany
chin danggu
shoulder gurndijina
arm nimaria
leg nimirdi
knee munyu
foot niwal
stomach nungu
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teeth

tongue

chin

shoulder

arm

knee

foot

stomach
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| AM FEELING

g |||

bar barra

rangga malybarr

wirriya dardarl

binybal marrbal
| bararrga marrgun

garraly bili

waja darlu

buji |
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IAM FEELING
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Yawuru Ngan-ga Dictionary

Yawuru Ngan-ga English Yawuru N English
Haba Child Magurr Road
Bar Hol Malybarr Tired
Bararrga Sad Mambardu Little brother
Barbarla Big Braother Marrbal Brave
Barra Thirsty Marrgardu Little sister
Bibi Mum Marrgun Hungry
Bijarda Emu Marru Head
Bilari Pellcan Mibarr Face
Bill Angry Mirml Crandmather
gindabinda Butterfly Mumyu Knee
Binybal Pain MNgafi-mingan? How are you?
Birndanu Stingray Mgaji walyjud Can you say
Buli Worried MNgan-ga Language
Dardarl Sick MNganyju Girl
Danggu Chin Ngayu nilawarl My name is
Darlu Shame MNgurmu Big sister
Dinydiny Crasshopper Nilababa Ears
Gaga Uncle Nilirr Maouth
Gala mabu ngan-ga | am good Nimalul MNose
Gala mabu gurrijin We are all good Mimarla Arm
Caliya Coodbye MNiminiy Eles
Carraky Cold Nimirdi Leg
Girliban Moen Mirdirr Mouth
Cugayabibi Parents Miwal Foot
Gugu Dad/Father MNungu Stemach
Culamana Frilled neck lizard MNyjirrwa Building
Curndifina Shoulder Rangga Proud
Jalany Tongue Rirra Teeth
Jalbi Great Grandmother Rumarra Sun
Creat Grandfather
Jalygurr _Baby Waja Frightened
Jamuny Grandfather Walag Frag
Jawal Cousins Walyarra Hair
Tk Lips Wanggarralangga They will know
Jira Bay Wiriny Star
Juyu nitawarl You name Wirriya Happy
Linygurra Crocaodile Yanggi milya What Now
Mabu Cood Yangoi nilawalr juyu? | What is your name?
Mabu ngurra Good Night Yawarda Horse
Mabu ngurragarriny Good Moming Yawuru Mative Title Group
Mabu ngurrangurra Good Afternoon Yirrmarda Auniy
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Child Road
Hot Tired
Sad Little brother
Big Brother Brave
Thirsty Little sister
Mum Hungry
Emu Head
Pelican Face
Angry Grandmother
Butterfly Knee
Pain How are you?
Stingray Can you say
Worried Language
Sick Girl
Chin Muy name is
Shame Big sister
Grasshopper Ears
Uncle Mouth
| am good Nose
We are all good Arm
Goodbye Eyes
Cold Leg
Moon Mouth
Parents Foot
Dad/Father Stomach
Frilled neck lizard Building
Shoulder Proud
Tongue Teeth
"Great Grandmother Sun
Great Grandfather"
Baby Frightened
Grandfather Frog
Cousins Hair
Lips They will know
Bouy Star
You name Happy
Crocodile What Now
Good What is your name?
Good Night Horse
Good Morning Native Title Group
Good Afternoon Aunty
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Other Archives

Summary

The archives listed below are great places to explore when searching for materials in your language.
Like AIATSIS, both the State Library of WA and the National Library of Australia have online
catalogues that are easy to search.

The libraries tend to hold written materials—such as books and academic publications—but some
audio recordings are also available. AIATSIS is known for having one of the largest collections of
recorded Aboriginal and Torres Strait Islander language materials.

The Kimberley Land Council (KLC) and Kimberley Language Resource Centre (KLRC) both hold
significant collections. While much of their material is still being digitised, it's definitely worth reaching
out to them directly, especially if you’re looking for something specific, as they may be able to locate
items manually.

The Sisters of St John of God Heritage Centre in Broome also maintains an online archive through the
Keeping Culture system, though you may need to contact them for access.

Contact details and website links for each organisation are included below to help you get started.

Council (KLC)
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Organisation What They Do
Aboriginal Emerging WA- Advocacy, future
Languages wide advocacy policy direction, WA

Western Australia
(ALWA)

body

language sector
coordination

aboriginallanguageswa(@
gmail.com

AIATSIS

National cultural
and language
archive

Safe long-term
storage for language
recordings and
documents, 'Paper
and Talk' workshop

https:/aiatsis.gov.au

Batchelor Institute

Aboriginal and
Torres Strait
Islander-led
tertiary education

Certlll & IVin
Language Learning/
Teaching, linguist
pathwaus

https:/www.batcheloredu.au

First Languages

National language

Priority Languages

https:/firstlanguages.org.au

Australia (FLA) peak body Project, funding
advice, '50 Words'
initiative
Keeping Culture Knowledge Digital archive https:/www.keepingculture.com
Management system for
System for community-
language and controlled content
culture (paid subscription)
Kimberley Localised support | Mentorship, funding | https:/klrc.org.au
Language for Kimberley help, linguist
Resource Centre language groups | connections, training,
(KLRC) resource advice

Living Languages

Practical tools
and training

for community
language workers

Training (in-
community and
online), resource
templates, master-
apprentice models

https:/livinglanguages.org.au

Miromaa ALTC Abariginal-built Free software to https:/www.miromaa.org.au
language software | store and organise
platform language words,
audio, and more
Nyamba Buru Yawuru Language | Community toolkit, https:/uawuru.org.au
Yawuru (Mabu Centre based in guidance, example

Yawuru Ngan-ga)

Broome

language plans,
support letters

Mabu Yawuru Ngan-ga, Nyamba Buru Yawuru
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